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AN
The visual arts consist of creative expression that considers innovatig?énd individuality as its
primary determinants. Objects-of-art thus produced with great skill or accomplishment
invariably gains a degree of invested value that is culturally significant, which s why visual
art has also been known as fine arts. A range of disciplinary specialization in studio-practice
has led to sub-categories like drawing, painting, sculpture, printmaking, design etc. which are
also medium specific categories within practice. In contemporary times visual art has moved
beyond the singular discipline towards multi-media expressions that have even significantly
transgressed the studio and gallery/museum as spaces and the market as its economic
determinant. Thus, it now includes and incorporates the applied arts within it, while
photography and digital modes are integrated into its world of postmodern practice. On the
theoretical perspective, art history and criticism examines and analyses the past and present
developments and innovations, providing a contextual awareness to studio-practice about the
,./ present and possible future(s). This syllabus thus integrates all of the above into a holistic
| understanding of the discipline(s).
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/%NIT:-I o~

Fundamentals:

u

: %‘ hape, form, space, colour, texture, tonal values, perspective,
{}ﬁsual principles of composition (proportion, unity, harmony,

>, foreshortening and empbhasis etc.). Representation through two and

USUNIT- o
S\ Variousft rins of visual arts and their inter-relationship with other modes of creative
cg__cp’qf*qsfsigﬁ, e.g. performing art, cinema and literature.

Viitky

UNIT:-INI

Knowledge of traditional medium, materials and techniques, and their application in all
disciplines of visual expression — e.g. carving and casting processes; handling of
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colour/pigment (impasto, glazing, etc.); intaglio/relief print; fresco; preparation of ground for
murals, preparation of was/i for miniatures, etc.

UNIT:-1V _

Developments in modern techniques, processes and procedures and their application in
contemporary visual practices (installation; multi-colour print; computer-aided design —
vector & rector; multimedia and digital technologies in art; trompe [’oeil illusory hyper-
realism etc.)

UNIT:-V :
The study of Indian and Western aesthetics and art appreciation.

UNIT:-VI :
Study of chronological periods from prehistory to post-modern
with a focus on the various movements that transformed its h

UNIT:-VII
Study of chronological periods and developments in
century.

UNIT:-VIII i .
Contemporary practices in Indian art during.the 20" & 2
movements & major ‘exponents; 4mod “of
communication; experimental m
education in India from coloni

[*Ycenturies with reference to art
dvertising, designing and visual
'y visual expression; development of art

till the present.

UNIT:-IX _
The study of art in uthiEast and Central Asia and the ancient Near-East

UNIT:-X
Understandi

of traditional communities and their contemporary
wtribal’ and craft practices in India

Syllabus for Visual Arts Electives

Elective: I: Art History

Pl%mmple% of Art Historical methodology — Formalism; Iconology; Semiotic analysis;
Psychoanalytic method in Art History; Gestalt Theory of Visual Perception; impact of
theories in class and gender on the discipline; Deconstruction and its transformative role for
Art History; contemporary shifts towards a “New” Art History; art history as an evolving
discipline in India from colonial period to post-Independent era; introduction of curatorial



practices — confluence of museum, gallery and art history; aesthetic theories and their
relevance to art historical/critical analysis of the visual object

Indian Iconography:
Antiquity of image worship in India and principles of iconometry; iconography and its
development through Vedic to Brahmanical images: Indra, Surya, Agni, Varuna, Kubera,
Yama, Ashta-dikpalas, Vishnu, Shiva, Shakti, the Saptamtrikas, Kartikeya, Ganesha, and
river goddesses (Ganga and Yamuna) etc.

™
Buddhist iconography: the evolution of the Buddha image (including Dhyani Buddhas,
Manushi Buddhas, etc.), Bodhisattva (Avaloklteshvara Manjushri, Maitreya etc.), Taﬁﬁi

Kubera etc.
%_

Jain iconography: Tirthankara (Adinath, Parshvanath, Nemmat];g*%fMahawra), :
Ambika, Saraswati, Yaksha and Yakshi (in the Jain context) ct@ .

\‘; "Indian Sculpture (pre-modern developments):

Gupta period — dynasties like Maurya, Sungay
Chandela, Solanki, Parmar, Chalukya, Pallava

, Gupta, Pala-Sena,
ola, Hoysala, etc..

Maurya

N )
Origin and developiment Ofﬁ he Stupa: Bharhuty,Sanchi, Sdrnath and Amaravati
Evolution_of rock-cut "veh_, >(L0mas nslggiiha/daglri, Udaigiri, Bhaja, Karle, Kanheri,
Ajanta, Elephanta, E lig allapuram :

categorle%ﬁ %ﬁlpta templ rissan,/developments (Parashurameshwara, Mukteshvara,
ngar%@ and Konarl Sha Pratihar, Parmara and Solanki temple styles; Chalukyan,

R, Qiya@lcs'war wPallava mo Slithic and structural temples; Chola temples; Martand Sun
%ktém}alc in Kaghmir

itectuie during Sultanate & Mughal rule: features of provincial Indo-Islamic
Mu/h I architecture (Humayun’s Tomb, Fatehpur Sikari and Sikandra, Taj
Mﬁhal Red Eort angl Jama Masjid) :

W
Colonial & Modern irchitecture: Le Corbusier, Charles Correa, B.V. Doshi and others.




~~ Indian painting (pre-modern developments):
'{/ /A comprehensive study of pre-historic painting, wall paintings at Ajanta and later mural
\, tradition (Bagh, Badami, Ellora, Sittanvasal, Lepakshi, Kerala murals such as Mattancherry
palace etc.); manuscript painting & the miniature traditions: Eastern and Western Indian
manuscripts; Sultanate painting (the Chaurpanchasika and pre-Mughal schools), Mughal
miniature painting from Akbar to Shah Jahan; Rajasthani miniature painting; Pahari
miniature painting ; Deccani painting (Ahmednagar, Bijapur and Golconda).

& /Modern Indian Art:
" Modernity in Indian Art; Ravi Varma; E.B. Havell, A K. Coomaraswamy, Stella Kramnsch
Abanindranath Tagore and the “Bengal School”; Nandalal Bose, Benodebehari Mukherijg
and Ramkinkar Baij; Amrita Sher-Gil; Jamini Roy; the 1940s artists’ collectives: C%g“@ ’
Group (Kolkata), Progressive Artists Group (Mumbai), Delhi_Shilpi Chakra (Delhi)
Cholamandala Artists’ Village (Chennai); Indigenism and the t )
trends in abstraction since the 1970s; the 20" & 21* centup cont
globalization (including the introduction of installation, p fo
a study of select individual artists '

gy,

!X§

\KJ,/W estern Art:

Overview of Western art from prehistory to t

Rocoeo, Neoclassicism and R
Impressionism, Post-Impression,
Dada and Surrealism, Abstra
including, Minimal and Céncep
Environment Art,

Happenmg, Femlrg,s%

formance art Installatlon, Neo- ﬁguratlon,

roduction to culf ral exchange between India and these ancient cultures and the emergence
\ N dlStlIlCthCw@lSlIal expressions: ancient China (Shang, Zhou, and Han dynasties): Buddhist
u%@&r}m upto Tang dynasty; Six Dynasties and Tang painting; Chinese landscape
tradi ition"from Song to Qing; Japan (Haniwa pottery figures; Buddhist sculptures from Nara

to Ke makura periods); late Heian and Kamakura painting including the Tale of Genji and the
Heiji Monogatari Emaki scrolls; Japanese scroll painting in the Momoyama & Edo periods;
ukiyo-e woodblock prints from the Edo period); Tibet (Buddhist icons and the thangka
painting tradition); Nepal (Buddhist and Brahmanical sculptures and painting); Sri Lanka
(sculpture and painting — including Sigiriya murals); Cambodia (sculpture and architecture,
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especially Angkor Wat and Angkor Thom); Java (sculpture and architecture, including the
Dieng plateau candi-s, the Borobudur stupa, and Prambanan complex); Buddhist art in
Mya mar/Burma and Siam/Thailand etc..

\/ Indian Folk and Tribal Art:
Phad, Pichhwai and Kavad painting (Rajasthan), Pata painting in Bengal and Orissa;
Madhubani/Mithila painting (Bihar), Warli painting (Maharastra), Pithora painting (Gujarat);
Dhokra bronze casting; votive terracotta objects (including votive horses offered across
various states in India); wood carving and wooden dolls (Kondapalli, Karnataka, Bengal,
Madhya Pradesh); leather puppets (Andhra Pradesh, Karnataka); traditional and modern M‘
textiles and functional objects (textiles of Banaras, Kanchipuram, Gujrat, Orissa, and ;& ‘f:x
North-Eastern states; tie-and-dye fabrics; embroidery; kantha, Phulkari, Chamba r,gm%g
metal-ware including Bidri, repousse, enamellmg, jewellery includin

\(/esthetics

Fundamental elements of drawing and pamhqg ?\n"lagry m
developmerit of art (visual). Classification of ArtshCr

Indian _aesthetics: Concept of
Sadharanikarana, Dhvani
Vishnudharmottara Pu
etc.; A.K. Coomars
aesthetics

~H istorv or Dra Painting:
Ina’zan painting: rehlstonc Paintings in India, Wall paintings of Ajanta, Bagh, Badami and
% Slttanavasgl Mhnuscrlpt painting tradition Pala and Western Indian.Tradition of Miniature
7 pai ntirigs: Pre-Mughal, Mughal, Rajasthani, Pahari (Basohli, Guler-Kangra and Garhwal) and
DGCQ painting (Ahmendagar, Bijapur & Golconda). Company School of painting. Advent
of 'Modernism with Raja Ravi Varma, Bengal School: Abanindranath Tagore and his
disciples, Nandalal Bose and his disciples.
Breakthrough in Indian painting: Contribution of Amrita Sher-Gil. Progressive artist group —
Bombay, Calcutta Group — Calcutta, Shilpi Chakra — Delhi, Chola mandala — Madras and
Baroda School — Baroda.




In Indian Art the Major trends of Indigenous since 1970, Contemporary painting and eminent
artists: Impressionistic, Expressionistic, Abstraction, Decoration, Neo-Tantric, Figurative and
Non-figurative, Surrealistic, Representational and Non-representational painting,

\"//WA;? Painting: Prehistoric paintings of France and Spain. Egyptian, Aegean Art, Greece
and Roman painting. Byzantine, Gothic, Renaissance, Mannerism, Baroque, Rococo, Neo-
Classicism, Romanticism, Realism, Impressionism, Post Impressionism, Fauvism &
Symbolism, Cubism, Futurism, Dada & Surrealism Expressionism, Abstract Expressionism,
Op and Pop Art, Minimal Art & Post Modern Trends, New Media, Installation and Iusory
Hyper Realism, etc.

2
A~
# X >

\ aterial and Method:
Application of Materials,.Support in Painting (Canvas, Paper,
media. Oil painting and its technique — Traditional and Non-f faditi
paintings — Traditional (Fresco Secco and Buono) and Mederf. W
technique, pastel and crayon, Acrylic color, color
pigments. Color theory and color harmony.

The introduction of formal training i \r#t' Schools, and the transition

) in the art schools at Chennai,

lgipur; art promotion and education through art
St 4

‘ at, Santiniketan and Baroda; role of art
ease i

Kolkata, Lahore, Mumbai, Delhi, ;.;,-lﬁknw,
academies; rethinking institutio@ﬁ@iﬁkeduc
galleries and museums in ar=education; i

T'y;p_:%es, fronts and families;
and ‘size, Early Typographers

rchitecture and anatomy of letters; Classifications of types
d study of traditional hand writing and script like Indian




Development of printing processes in India and rest of the world: letterpress, gravure, silk-
screen and Offset etc.

Movements that influenced graphic design: Art Nouveau, The Art of War), The ISMs of Art:
Futurism, Dada, De Stijl, & Constructivism, Art and Craft movement, Bauhaus movement
and new typography, history of graphic design and the nature of advertising history,
[llustrated Modernism & Psychedelia, New Wave and Post Modernism, Digital
Expressionism & Postscript, The Digital Future.

A

¥
\(\//"'Advertising forms and media ' N w&
Print, outdoor, electronic and new media advertising; Media Options: newspapers a’”w
agazines, radio, TV and cinema, posters, Direct Mail, Ambient and\Guerrilla ad
digital and online advertlsmg Viral Advertising. Boom in Outdoor. d
w and transits, innovative Materials and advantages.

rtising: «

Cultural frames of advertising phases: Idola Narcissism, and Transition from
‘Totemism’ (the fourth cultural frame) tof*] ifth Frame); Evolution from
Traditional to Industrial to Consum eicty’ & developé’nt of commumcatlons media.
Future of advertising and advertisi "

entertainment

Media selectiory, Approaches& the target audience. Innovations in media. New technologies,
TV graphics, multimedia presentation, web-page designing and understanding of rector and
vector software; Internet — its use in advertising products and services, net marketing.



Prepress, Printing presses, and Post-press: manipulations of pixels and resolutions, colour
corrections, knowledge of computer<to-plate graphic reproductions, offset printing, Finishing
and Converting. Additive and $ubtractive colours, four colour printing mechanics, Spot
Colours and Lainations, U35 etc.

erchandising and novelties.

\-\%dv;értising corporate and new trends

AN

\

Origin and growth of advertising agencies: Role and responsibilities of a Graphic designer.

Creative core: Creative/Art Director, Visualizer, and Copywriter, interaction in developing
concepts. : ‘%“-'\j

T,

Worlds leading Advertising Corporates, Multinationals and -a- n scenario: F?Léﬁ'i

Advertising Agencies with all India branches. Ad-Gurus or remark
making advertising campaigns by them. Highest honours A
creativity and extraordinary contribution.

Interdisciplinary participation approach with dis
with industries and corporates.

Computers and its role in creating new,
titles, Multimedia presentations, Inf
Advertising, Web page designing
vs. Electronic Media.

Aesthetics an
form, size, shape, line, colour, texture,
lation to print making.

Asia and Europe. Japanese woodcuts and important
of masters such as Hokusai, Hiroshige, Utamaro etc.

to establishing of atelier/workshops, groups,sexperiments and influences on advertising.
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Mode, medium and process:
Knowledge of types of print'making techniques (i) wood-cut and lino-cut (ii) intaglio- wood

printmaking from historic to modern like Dyrer, Rembrandt v 6§arth
Lautrec Daumier, German expressmmst (Kathe Kollwitz

Contribution of Indian print ma
Gangendranath Tagore etc. Sa
Ramkinkar, Biswarup Bose
Jyoti Bhatt, Kanwal ik
Chopra, Paramje Lajmi, Naina Dalal, Laxma Goud, R.B. Bhaskaran, R.M.
Pallaniappan, ‘Shaw, Amitabh Banerjee, Debraj Dakoji, Bhupen
Khakhar, Wa 1l Koli, Deepak Banerjee, Jai Zharotia, Prayag Jha, Rini

a, member of Vichitra club, Mukul Dey,
Nandalal Bose, Binode Behari Mukherjee,
, Haren Das, Somnath Hore, Chittaprasad,

Print and i's“;uege;@
N ey s
,:_%odgéquallty pg-m

issues rcIated to the contemporary printmaking (mechamcal
; influences of advertising, atelier, workshops and groups etc.)



Elective —V: Sculpture

Elements & principles of sculpture
Fundamentals and elements of sculpture; origin. and development of imagery in sculpture;
classification of sculpture; sculptural form vis/a-vis conceptual reality.

Relevance of the study of aesthetics for s¢ulptural practice: the early philosophical ideas in
India and the West; the role and function 6f sculpture in the society.

gy

riental tradltlons -traditional sculptural program as =

xﬁ*

History of sculpture in Western and
integral part of architectural structureg such as churches, temples and secular buildings
Study of form, material, methods, and techniques relevant to sculptu%l practice; clarify‘ef
understanding of terminologies reldted to the art of sculpture. :

Study of varied media in sculptural practice:

1. Clay and wax

Preparation of natural cl hoclay; terracotta &

pigments in ceramic
carving in wax.

2. Plaster of Paris (PO

alloy, etc/; bronze as the primary sculptural metal; the Lost-wax method (czre-pem’ue)
N\ ‘indigenolis methods including “gravity casting”, “sand casting”, etc.; melting points of
metals; [surface treatment viz. anodising, oxidation and patination; welding and forging
processes for working with metals; preservation of metal sculptures.
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v d

Assemblage and Installation
History & background of mix-media; new hybrid forms of 1960’s and more recent
developments; public sculptures; environmental art.

Monumental sculpture:
Scope, problems, limitations, concept and development; eminent exponents such as D.P.
Roychowdhary, Ramkinkar Baij, Prodosh D gupta, Sankho Chaudhurai, Piloo
Pochkhanawla, Chintamoni Kar, Sarbari Roy Chg dhury, Amarnath Sehgal, Dhanraj Bhagat,
Kanayi Kunhiraman, M. Dharmani, Nag]?el , Balbir Singh Katt.

-2

//(i‘ontemporary Indian Sculptors: gx
Combine indigenous knowledge with new materials and techniques; select individuals #B,C’

a‘% ukherjee, gl{aghav
Sushen Gho ,\ASatlsh
) '*ﬁahcndm

Sanyal, Somnath Hore, K.G. Subramanyan, Biman B. Das, My
Kaneria, Himmat Shah, Latika Katt, Jeram Patel, Ajit Chakrabor;y,
Gujral, Ved Nayar, P.V Janakiram, Shiv Singh, Balan N
Pandya, Rajnikant Panchal, Mrinalini Mukherjee, K.S. Ra
Mistri, Pritpal Singh Ladi, Anita Dube, Ravindra Re

Honore Daumier, Auguste Rodin, Capille’Claude ({Gauguin, Aristide Maillol, Antoine

: ancUsi, Pablo Picasso, Aleksandr
Archipenko, Raymond Duchamp
Vladimir Tatlin, Naum Gabo
Alexander Calder, Henry Mo
Noguchi, Alberto Giacontét

Arp, Max Ernst, Antoine Pevsner,
1, David Smith, Louise Bourgeois, Isamu
arini, Lucio Fontana, George Segal, Claes
- Judd, Carl Andre, Eva Hesse, Duane Hanson,
Judy Chicago, Joe agpagan, Georg Baselitz, Jimmie Durham, Jeff Koons,
Kiki Smith. )
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