. will coyér:'5Q Objective Type
- True/False; Assertion-)

- Therewill be two question papers, Paper-II and Paper-III (Parts-A & B). Paper—Ip = e
_ Questions (Multiple Choice, ”Mat{;hing_h'Iypg!--__.
Assertion-Reasoning Type) carrying 100 marks. Paper—II will have

.. two Parts“A and B; Paper-llI () will have 10. short -essay type questions (300

ing. 16 marks each. In it there will be one question with intérnal

| unit (e, +'10 questions from 10 units; Total marks will be 160),

1 {?}.':z;ivi'll'\Iié':j'é'bmpl.us‘_:dry and there will be one question from each of the
The _t;éx;diq'a;tc__wm_jattempt only one question (one elective only in 800

- wordsj anymg40marks'[‘otal maris’ of Paper-III will be 200,

APERII and PAPER-IIT (4) [ CORE GROUP |
i :.. 3 i .‘._‘ 5 : |

dénf;r aractenstlcs of Visual M/Fm'clamerltals of visual art : Space, form,

 line, _éblouf;-téxture, tonal values, perspective, design and aesthetic

organization_of visual elements in ar{ object (composition). The uses of two

‘and three dimensions in visual art. Tactile quality in art. Envirorment and

' :_f_l_l'_t_._;_f\_’e:’fceptixal and coriceptual aspects in art.

v Interréiéhonship of various arts : Rhythm, structure, use of space, visual

properties, materials, techniques (traditional and modern), ideas, themes
;__.'(x;mauve;r- and ' non-narrative) conceptual; - abstract elements between .

' performing, Cinematic, literary and plastic art.

'_I‘ré_"dit'iuonal' and Modern mediums and materials in making visual arts o
- Painting, sculpture, print-making, mural, graphic design and multiredia art, -
- Inventions, adoptations and development of these mediums and materials

. from the pre-historic ‘period to present-day all over the wo_rl__d.




% unita-vu “

ad Mo techniques, rocesses and procedures, used in makmg
l§lm3 rlnt—makjng mural, graphlc design and multimedia art,
'rving buildmg casting, different way of ha_ndlmg of
np sto, glaz.ing. burmshing, dnp} etchmg relief surtac:_

dvertislng ancl markehng] for the Stud(.ﬂtb of szual Alts in g,eneral and Art
‘-arca of specializauon .

Relqvmlcet of the study of aesthetxc and crltlcal theones of art for the. students
o : of Visual Arts {including students of Applied A:ts) and students of Art Hlstory
: d Art Critlcism 5pecia1uation S A _ . _-_. R ._ : iy

o Study of landmark phases and artists in Western Art History from Pre- Hxstouc '
¢ tlmcs to Contemporary’ phase from the point of view of lcleology materials,
: techruques. style. themes. formal and stylistic development :

*

Study of various phases of lnclian Art History from Pre Histonc times to 18th

e .'century (including the history of ‘advertisement) from the point of view of

iy 'general formal and stylistic features. and development of Ideology matenals
technique and themes : 5 o g

Unit—wﬁi
_ Development of moderui.ty in: 19th and 20th ccntury Indian art (mCIUdluf:,
~ Applied Arts) with speual rcference to various art movements, medium, styles,
. individual artist's- contnbutions in different regions .of- the country. The
ek development of art education from the British Art. Schools till the contemporary
penod ; -

Unit—-x

The signlfi(.ance of the stucly of Tribal, Follc and Popular arts and craft’ practlccs
from all over'the world for the modern artlists (mcludmg Apphf,cl Arts) from
‘the poi.nt of. form techmque content and concepts. -
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| . PAPER-IN (B)
| ELECTIVE / OPTIONAL |

Formal and stylistic aspects of sculpture in’ Indus Valley of Mauryan,
ga, Satvahana, Kushana (Mathura and Gandhara), Gupta (Buddhist,

Brahmanical and Jain), Chalukya, Gurjara Pratibara, Pallava, Chola,
Rashtrakuta, Hoysala, ‘Kakatiya, Pala-Sena, Orissan, Solanki and -

" Formal and stylistic aspects of architecture in Indus ‘Valley of stupas
(B arhut, Sanchi, Amaravati, Sarnath) of cave temples, (Bhaja, Karle, -

- Ajanta, Nasik, Lomas Rishi, Kanheri, etc.), Gupta (Udayagiri, Deogarh,

~ Nachna, “etg), Chalukya (Badami, Aihole, Pattadakal, ‘etc.), Pallava
. (Mahabalipuram, - Kanchipuram, etc.), Rashtrakuta  (Ellora), Gurjara
"~ Pratihara, = Saindhava—Maitraka, ~ Chandela ' (Khajuraho), Orissa
" (Bhubaneswar; Konarak); Chola (Tanjore and Gangaikonda Cholapuram, .
Darasuram, etc.), Hoysala (Belur, Halibid, etc.),  Kakatiya, Kalayan,
‘Chaluikvas. Solanki (Modhera. Rani_Ki vav, etc.), Paramara, Nayuka and

‘Vijayanagar (Hampi Lepakshi). Islamic architecture; Sultanate and Mughal;

S Mandu, Delhi, Agra, Fathepur Sikri. | _ " i

- i Formal and stylist_ié aspects of pre-historic, Ajanta, Bagh and later mural
" traditioni, 'Manuscript painting (Eastern Indian and Western Indian),
~ Sultanate (Mandu) ‘Chourapanchasika style and - other pre-Mughal

 schools, Mughal (Akbar to Shahjahan), Rajasthani (Mewar, Bundi, Kotah,

Bikaneer, Jaipur, Kishangarh, etc), Malwa, Pahari (Basholi, Guler,
Kangra) and Deccani (Ahmednagar, Bjapur and Golkonda) schools.

Indian Iconography _
~ Antiquity of image worship, development of the cult of Vishnu, Shiva
“and -Shakti and various forms of their iconography, Sapta-matrika,
Lakshmi, Surya, Yaksha, Ganesha and Kartikeya. Hindu temple and
" iconegraphy (Ashta) (Dikpalas, River Goddesses, ete.), Buddhist narratives
(Jataka tales and life of Buddha) origin and development of Buddha image
and Bodhisatvas (Avalokitcshwara, Maitreya, Ashtamahabhayatarana,
Avalokileswara, Manjushri}, Tara and Kubera/Panchika. lconography of
Tirthankaras: (Rishabhanatha, Mahavira, Parshvanatha. Neminatha),
‘Bahubali, Jaina Yaksha and Yakshi, Ambika, syncretic images, etc.
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Narratn_rgs in Medleval pamtmg (Guagovmda Rmnayana Laurchandd"_-'- '
ga a.la Rasaman_]an Kalpasut:a and K"dakach'lrya Katha etc)

enera.l"*.'prinmples of - Indian a.rt art and beauty. principles of image
_'(iconometzy and other canons), six_limbs of. Indian. painting -
(shadanga) and six Chmese canons of painting, theories of Rasa, Dhvani,
"_'_Auch1tyd and Riti, and their relevance in under ‘standing autl _
makln' anld‘ Viewmg Intcrreiatlonshxp of visual and performing art.
Ss cation. of paintmg in Chltmbutra Concepts of Kshyavridhi,
"dqsha. Sadnshya Vartana, Nmmonata ete. Yisible and invisible
of art (Dnshyam/ﬁdrishyam] }\ekha (Line)"and Linear rhythm
- (Chanda} ompositional aspects of art, perspective, form and content.
‘extual sources " (Vishnudharmottara, Brihatsamhita ~ and  other
ilpasast "'hmui aestheticians.

c_l overlap between the scope of Art I-hstory. Art Criticism,;. -
and - Aesthetic - theories. Interrelationship  between Art History, "
7Anthropology Archdeology Cultural History and Philology. Development
f-A _"'Hibtory‘ as a discipline. Connoiscurship and catalogue raissone.
Deve opment  of  formalism- (Wolfflin, Reigl;  Roger. Fry, Greenberg),
conology (Gombrich and Panofsky), Visual perception (Rudolf Arnheim)
nd New Art, History (Bryson, Hal Foster). Ananda Coomaraswamy and
Stclla Kramnsch and their relevance in the Indian Art Histor ical Studies. -

.estcrn approaches to art and aesthetics : Plato, Aristotle, Albern Vasari,
Bellori Reynolds Diderot, Wincklemann, Croce, Tolstoy, ete. Writis ¢ by '
a;'tists and mcmifestos of modern art movements. Theory of Avant-Garde.
Implication of theories of Semiotics, Structuralismn, Post- -Structuralism,

'- Post modernism and Feminism on Art thmkmg and writing.

Luropcdn Art [Lancimcuks of Archltec ture Sculpture and Pamtmg]

Pre- hmtonc art (France dnd Spain), Cretan, Greek, Roman, Etruscan,
Early Christian, Byzantine, Gotine, Renaissance, Mannerist, Baroque,
Neo-Classicism, Romanticism, Realism, Impressionism,
Post-Impressionism, Symbolism, Fauvism, Cubisin, Expressionism and
different “abstract trends. Futurism, Dadaism, Surrealism, Absi-act -
Expressmnjs.m Op, Pop, Mininimal, Neo-figuration and various art

' 'de:velopm{:nts in Post-modern period (Italian Trans-avantgarde, German
Neo- expressmm%m Happening, Inslallation, chmmt and Gay art. -

Art and Architecture of Ancient Near East

‘The .art of Egyptian, ‘Mesopotamian, Sumerian Akkadmn Assyrian,
Achaemanid, Minoan and Sassanian cultures.
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Arf and Architecture of the Orient 7 5ri & R

- The art Far Eastérn _{Chin_esé'ah@_'lqapéll'es‘_e). Islamic, Central Asia; Nepal,
- . Tibet, Sri Lanka, Cambodia, Java, Siam and Burma. St
. Modern_ Indlan Art | : : i |

1 St b mp

* art education;
- Acaden

_ COI:ripémy_ Sc}_i'obf. Bazar Paintihé{.’- British Art Schools, Kalighat Paintli'lgi |
- Raja Ravi Varma and followers. Neo-Bengal School (*Revivalis_r_x;‘ and early
- " madernists) : Abanindranath Tagore and disciples, Nandalal Bose, Benode

‘Behari  Mukherjee, - Ramkinkar - Baij, Rabindranath Tagore,

‘Gaganendranath Tagore, Jamini Roy and others. Role of Santiniketan in_

,Lic'/Pfofeésional Scﬁipiors and painters; Mah&i%rc, Talim, D. P. Roy

- Choudhuri, Dhurandar, Heinen Majumdar, Thakur Singh, etc. Early
- 'modernists { Amrita Shergil, Karmarkar, George Keyt. Art in 1940’s and
e BQeA Bengal famine and artists (Sormnath Hore, Chittaprasad, Zainul
~ © .. Abedin, Gobardhan Ash, Sudhir Khastgir), Progréssive art movements in
- Calcutta, Madras, ‘Bombay and Delhi. International Modernism and .
- artists’: F. N; Souza, Pradosh Dasgupta; K. C. S. Panikkar, B. C. Sanyal,
.. Dinkar Kaushik, Nirode Majumdar, Paritsh Sen, M. F. Husain, Akbar
- Padamsee, Ramkumar. and others. Independent Artists + N. S. Bendre,
-7 K.'K. Hebbar, Shankho Choudhuri. Krishna Reddy, Dhanraj Bhagat,
“Y.“K. -Shukla, Piloo Poochkhanwala, V. 'S. Gaitonde. Santhanraj,
_ Davierwala and others. e o TR, -
“UArt in' 1960's ‘and 70's Indigenist trends in painting, sculpture, mural
- and print-making; K. G. Subramaiyam, K. C. S. Panikkar (Cholamandal
+ iartists village), Reddappa’ Naidu, S. B. Palsikar, Janaki Ram, Meera
.Mﬁ!{l'lerjee,‘dyotl Bhatt, J. Swaminathan, Neo-Taniric art, ete.- _
Figurative-Narrative trend since 1960's; Bikash Bhattacharjee, Ganesh
. Pyne, A. ‘Ramachandran, ‘R. B. Bhaskaran, Lakshma Goud, -Jogan

Choudhuri, Bhupen Khakhar, Anjole Els Menon, Arpita Singh, Gogi Saroj
Pal',-_Ar_pana_ Kaur, Viva_n Sundal_"-a_m and others. '

. -'ijcnc_l'of Abstraction since 1960's :-Raghav Kaneria, Jaifam Patel, P.
\ " Barwe, Ramn Kumar, L. Munnuswamy, P. V. Kolte, Jagmohar: Chopra,
- Balbir Singh Katt, Nagji Patel. s

- Development of Installation, Multimedia, Performative, Happening Art :

'Nali_r_li- Malédni, Ved Nayar, Vivan Sundaram and others.
Tribal, Folk and Popular Art (Including Design aud Functional Art)

* African, Oceanic, North-West Coast American, Mexican, Indian, South-

East Asian Art,

~

N~
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ata painting (Rajasthan, Bengal. Orissa)., Madhubani, Warli,”
‘painting, Dokra bronzes, terracotta horses (Gujarat, U. P., Bengal,
Tamil : Nadu), wood carving (Kondappalli, Karnataka (Bhuta), =
al' M.P.), Leather Puppets (A. P., Karnatalka). Indian traditional and
design and functional arts . Textiles—Benaras. Kanchipuram.

Brocade. Baluchari', Dacca Malmal, Paithaini, Katki and textiles ™
Eastern .States. Tie and Die fabrics. embroideries (Phulkari,
amba 'B?’*m?l'?l(‘—"lntha], Metalware (Bidari, rapousse, enamelling), jade,

\ds jewellery _érid ‘other.

ok ¢

rawing and Panting

of prl_ﬂt_iipal.' elements, . perspective values, fundamentals - of
'A_principle,_s, Form, space, illusion, image. Chronology of the
| developme 'dcés, Visual reality, conceptual reality. Tradition and the
| ks gra development of the art of combining the elements of ideas of different
arts ‘specialization. o el o s faa

and materxal?arid'their use, sketching and drawing. Application of
s, i_l'f:_pgx_igtixlg—-alla Prima and old master process, glazing and
ng,” priming of canvas, different types of oil, brushing etc. Tempera
che and their uses in painting in both traditional and non-traditional '
Vas méthdd'dn paper and silk, “Acrylic, pastel, mixed media, water
mu_ra___:':ghq mural techniques—Fresco secco and Buono fresco. Ajanta
erent modern media relief and mixed media in mural.

e, Encaustic Wax

e _I?éfiulipdlﬁs"in-PainUng (Canvas,' papc'r, wood, silk, etc.) %) 3

SR ’Iyp _I__'Q__f"_pzi_intmgs. opeh air-_paintjngs, portrait paintings, study of head and
' full length figures, male and femnale. Landscape paintings, patronised art.

DS :

‘ v ' _‘paint'ings under different art movements, still lifc, thematic, absiract, etc.

tions, reflection of artists personal views, development of
Expression of ideas under some
ring dilferent social

prege  Principles of composi
: concept. Process of creative paintings.
aesthetical and philosophical views. Artistic expression du
and structural changes. Art and _Changes.

theory and the application .of

-Application of techniques, colours and colour
litional application of colour

" colour theory in art activities. Colour harmaony, tra
and the application of colour witly reasoning. - i

Colour preparation, texture, technical aspect of pigment.




LI |

Renaissancc (background of Renaissance, Humanism and the intentions and
_"-_dt_.«;cqxr_cnf_:s -of the evolution of personal style of Early Renaissance and High

. Neo- cldss;cism, - Ronnnu(nsm,

3,

‘agd""mﬂucnces of vanous tradltmns Stud

g of two and three dimensional approaches and the purpose

oncepts of Rasu, deangd tham Alankara, etc.,

'mpathy empathy creatmty all(gjnry myth

: hasr;;s in Western Painting Greeco- Roman

Byzantine, GOthC

‘Renaissance), Baroque and Rococo (background, conception: with some
unportant artists activities).
Neo-Realism, Impressionisin
Post- im'préssionibm Cubism, Fauvism, Futurism, Dadaism, Surrealism,

- Abstract, Art, Abstract Expres‘almusm Op, Pop, Neo-figuration, Art in Post-
: modem ume

| | Elective—III : Applied_'Art-

Importance' of Applied Art in Visual Communication in relation to various -

‘media, Consumer and Producer.

Understandmg of all the e]erm,nt% of an aclvemsmg__, desq,,q/graphm design

-such as typography and calligraphy (Headline, copy), photography, illustration

mnemonics, logo and symbol, punch line/base line/slogan, etc.

y and undexstandmg of
\{alue construction of forms, shapes, planes, volume and totdhty

e .study of aeatheﬂc& in. Fme Arts/Visual Arts. ~The.. eariy e
ughts in Indian Culture. N'tture and function of works of art -

in traditional
‘art. and beauty idea, imagmation intuition form and content,

’mlosophy and

: ) ‘a paintmgs RaJa Rav1 Verma, Bengal School under '__- ¥
e Aban dranath and his dlscxples (Ks}utmdx a Nath Majumdar Samdrendranath

0D, il




texture volumes, space, colour,

(Dimcnsional Pg_l_nts]_ . __Cologﬂphy/Colag.,raphy/Chmecolle

Materlal _Wood and Linoleum
ools-—_Chemicals—InkswPrintmg Mac‘hma 'S

pf)roach to des:gn«-»«(l] Light to dark (11} Reductlon mcthoci [Dark to
hghtl ' ; ) : :
Pnntmg Methodsm[l] Single block multicolour pri'nting. (ii) Multiblock_
multu.olour pr mtmg ' - fy B

Surface : L1thography
Medla 2 Inventlon Lithography Offset Printing, Oleog,mph

Material and Equipments—Stone and Plate—Tools C‘henucal—-—lnksmpress“-
Photograph—Enlargers -

’i‘u.hniques + Grinding, Grammg. Image mdlcmg—mewmg Photo-transfer,
Litho- -engraving (tools or hone pencils), Reverse/Re -reverse technique etc.,
Etching, Registration, Printing {Smgle block multlcoiour and Multi-block
multicolour methods). :

=
£~
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) Indirect process . w
g "Hand drawing and Photo-transfer

TR————_ Ll

Ink--ChemiC'ﬂs——Press

: hod‘__"\_":_;Dircct and Indirect o
' qualmes of thho led "Off'sét 3

Drypoln - Engraving Mezzotmt Etchmg Wood intéglid Viscdsity
R T Is Plates ‘:Mcta‘x Acryl ic, Wood and sunmica, ete.. Chemicals—
iy E}aﬁ;_e;_—-rrf;kirig--#hnagc" malung——Manual and Photo-transfer

i) Light to darlc (ii) DaJk to hbht
crent mtdgho tt.chmques

ﬂl{screen lSeng,raphy]

h to des1gn—~
'teristlcs of Prints in Aiff

od and materml&. .

Sﬁkscrecn {Scngraphy]—- 1naterials {SCI"LE:II)

Handcut stcncﬂ-—Meth 2 © 3
. Silk, Nylon and

L 7 ’1‘0015' ‘Squeezce, frame exposmg tdble. p‘ inti: 1@, tablé:
| R S Chcmlcals—-—Inks and other equipments ' vy
: ; Printing methods Manual and Mcchanical

Other Mednunw
Computcr Graphics -
Du'ect printout from printer

lrxdirc*ct use (Computer- genera
other pr int-making mediums}

| S Paper-makmg _(dum.uszonal print)

| - , Materials . : :
: © Machines and tools : Bealer, ray, ete. : Y

Chemic -als and colours

ted images made 10 transfer on

~ Technique . -

i - Photograph /Colo graph-—matc: jals—block- making—printing methods—

| ' Intaglio, Relief




“'E'-\*—-Asia and Eumpe Manifestation and inventlon of different
y a cormnumcatwe medxa—book productlon in 19th—.30

Heck Grosz__Munéh etc) Picasso, Pop and f“gu:at:ve artists (Roshenbung

[

* Lichenstei Jim Ding), Dawd Hockney Krishna Reddy, Peter Ddughsh Stanley

Commercial prmt rna]ﬂng in mid 19th century

Prmt making in Bengal in eariy 20th centuryﬂBdttala Printing d.nd
Kalighat ! 2
a ndividual artists : Raja Raw Verma, Membei s of Vichitra Club, Mukul
' --".'t'-'_i'f_Dey Gaganendranath Tagore, ectc. Santiniketan School, Nandlal Bose,
“."Binod . Behari Mukherjee, Ramkinkar, Biswarup Bose, Ramen
';'Chakraborty Haren Das, Somnath Hore, Chittaprasad, Jyoti Bhatt,
Kanwal Krishna, Y. K. Shukla, Vasant Parab, Jagmohan Chopra,
‘=" Paramjeet * Singh Lalita Lajmi, Naina Dalal, Laxma Goud, - R. B.
" Bhaskaran, Pallani Appan, Sanat Kar, Lalu Prasad Shaw, Amitabha
"'Baner_]ce. Debraj Dakoji, Bhupen Khakar, Wamaui Clnncullccu. Paul Ko},
Z-Q_’Dipak ‘Banerjee, Jai Jharoha Prdyag Jha Rini Dhumczl Anupam Hud
. Jayant Parikh. -
Criteria of judging good quality pru1t~ (technically and aesthetically)
-conventions to identify the authenticily of prints—signature, editions,
Artists' proof, etc. Various issties related to contemporary print-making
(mechanical reproduction, computer graphics, influences of advertising,
: pop painters print-making atelier and woxkshops etc]

hlective—-—V Sculpture

}{nowledge of principle elements in the art of sculpture., _ \
Making«-—Basic conceepts, visual concepts, perspective knowhow, F undamentgls
of Sculpture, Figurative and Non-Figurative Sculpture. = \

Media and materials : (a) Wood; different types of woods—hard and soft in
_ fibres—black ebony to soft (fur variety) light coloured wood (compressed fibs).
'Rough and Smooth depending on grain i.e.-Ebony, Sheesham, Teek, Haldu,
etc.

II O D. Inltld




1 3' '-.Sculptures ’mok centunes to develop tools and deternﬁnatmn to
e stones. Igneous, rocks are volcamc rocks gwe the scuipture the
arde t multicoloured granites and_ basalts

mentary Rncks 1e Sand stones and lime stones Formed in layexs

atone : Softcx in cutting but textured

: Sedimentary ana lgneoub——when heated ancl
compressed———became harder but also translucent, sometimes and marble
;eé'ame'{'._V-.- V. Popular since Greek period and Roman period and
'qontmued 1o | produce some of the finest challenging master
__;iicces——unlque of its kind in Renaissance: penod of in Baroque it was
Excellence . in use. Michelangelo's David and’ Bernini's flowing:
drapcry...'and Rodin's Kiss ‘and later Dilwara temple in Ind1a are
__reathtaldng exaxnples

Ferrous el PR B Non-ferrous R e
'Irdn'_ il qunze Gun-Metal  Brass Alummlum - Aluninium
- : Bron.cchxass

Why lead an(i zink are absent and increase in eopper; etc..._'cari_be studied
in d ta.ﬂ? Which of the followmg is more suitable for outdoor conditions?

::"Dﬁferent types of clays. varying in porosity, to6 with mixture of fine and
-_'rough grog for better firing possxbrhtres ' ' i

- ' Earthern Ware
~ Stone Ware
Wax ¢
_'Cerarmc and Porcehan and China Addition of sand, flint, Ball clay, bentonite
grog gives more plastic ity and colour variation to wor i with. '

| piiferent types of kilns to be prepared for metal casting moulds and terrd.cottlr
; - and ceramic. '

For large moulds for metal above ground as well as under ground kilns are
- prepared. For cerémic V, high temperature arrangement has to be considered
above 1000 °C

| 3 d X i L

| 9 W - 12 M

H.O.D. Initial




’laster of Paris _used as pure mechum and, also mlxed W1th other miedium.

| i - ] i \

paper ancl anv cans etc. '

Re-inforcement _matenal ie., lead pipes. broad p1pes angle 1rons binding
' small naﬂs, wooden stdnds revolving and statlc. '

.__Carving_ Stones. cvolvocl over ccntunoo used as prcdetermmed soquence -
by most sculptors an ordcr that has evolvod wuh the tools..

Pitcher used for hackmg and chipping of b:gger ‘chunks. .
"""Punch—*point chisel. flattened punch used for, sand -stones.

'C_la_w——broacl flat chisel used to flatten surfac es’ cleanly after the
:'punch ca.wmg

Tools have to he tempered to be hard. ann soft aourately to be deahn@,
- with dlfferent kinds of stones. -

: Vancty of hammers have to suit the tools- olnpc.s aod wolght

Wood carving tools—various kinds of saws, axes, band~-saw, jlgsaw.
Bowsaw, ciwular saw, chamsaw wood camna, chmel woocl gauge are
riecessary. iR : :

Sand papcrb ete., for surlocc treatment also tollow “for pohshmg

Techmque used for using the various material mentioned carlier, in the making
f - of the sculpture could be modelicd, constructed caste or wclded '

. _ _ Bronze . [a) sandcasting - S
': . Metals : Brass | b) . losl wax process .
| ' Aluminium 1 cire perdue

e D | | }IODImtml
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at rial pattem {shape) in Illndﬁ. ke:cpmg in rmnd the feasibﬂity

of the nafure. limitation of casting. Direct hollow image in° created by
ressing in "-_l_ayers of specialiy prepared sand with tar and jaggery; and
: 'urjng'metals | into; thf: cavity Created by removing the object

qué prefeh ed' for flat surf’tces and solid cabtmgs

e of mnnexs in

R le—*wmv

owledge' Of composmon of ailoyb will decide the nature

‘ _process_Dxrect-; wax shape bmldmg, is done to (_reate the
ulpture wlth or without the armative. Adding Runners, and riser, sprus,
' Ce " ounng of the metal through the. funnel. -
tahan process is used for mould making.. lndegenous
la rice h_ ks and’ cowdung moulds.

m'the .__brick'dust with phster of parls & semi-fired combinations.

nd mothf:r mouids, rubber moulds in
pcrcentage of bronze is ideal

M,

Fm ged imn rods by heating and be'itmg can have exciting modelled
; Texra»Cottd——hred cldy——sohd Shdpl% ‘hollow building by coil
§ mcthod-—sheet beating method and wheal building

. : ol Holiow ‘castings by ‘using piece moulds _

fg &8 _ Ly Pure Bees Wax, resin and parafin miaed Lo sexrve the purpose. Dlre(.t
‘ handling of wax can be cast inside waste or piece ‘moulds for desired
thlcknebs for casting,

‘Papier mache -can be preparcd uniformly or nons uniformly by also
mixing with mr:ous other materials.

: Plaster of Paris—essential for making sculpture

" Direct process
Moulding
Casting of sculpture
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: Change in the aesthetms conte

ent by sculptors ie., stage-mqrnage—wfunctmns

e——Scope pwblems limitations.

"_\D 138 Roy Chowdhary
= Ram Kinker Vaij

: -_Kunmramdn

M ' Dharmani

Prchistonc Eg(ptlan. Greek, Hellembtic Romanesque
ance _Neocldssu_.al Indian— Mohenjodaro, Indus Valley,
Shunga. Satvahanas Chalukya, Rashtrakuta, Chola. Kushan,
-Modem Sculpture. o

_ern Art Fclk Art Tribal Art, Classmal Art and Historical
contcmporary S(.ulpturc X :

sculpture. ; the ~importance “of form the impact of
“science and 1echnology New experiments came about such

h Ppemng : installatmn

nts of sculpture. new trends in Indiarn sculpture

_'Tlacle in the field of ‘-“.cuiptulc y

ie. Abanindranath Ta,;.,ore Nandalal Bose, Jamin

Compdratwe study about dlffert nt arts and problems faced by

- contemprary sculntorc; :

al fachooi Raja Ravi Verma,

Inchan modern Art, Bntxsh colonial painting, Beng,
f Art as a movement,

Acddemic Realism, Progressive Schools, Emergence O
styles and schools of Indian art; I'rohle: i1 01 Indian cvntanpma..y A;L.
i Roy. A Sl“u: rgil, Ram

Kinker Valij,- Rabmdrdnath'ragou Chuktai, Binod: Bihari Mukherjee, Pradosh
Dasgupta.. Nirod Majumdar, Sankho Choudhary, N. s Bendre, Dhanraj
Bhagat, progressive artist group Calcutta and Mubai, sudhir Khastgir, Chitta

prasad, Dhurandhar. Thakur Singh, Mahatre.
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ST=hie

European, American and contemporary art. The indegenous material
used with local influences—Palsikar, Panikar, J. Swarhinathan, Jankiram,
Satish. Gu_]ral Biren De, Nagji Patcl, Meera Mulkherjee, Jeram Patel,

Kanena. etc. .

Majq " Sfylistic Development in Western pamtings ‘and Sculptures-_- =
i, l:npresaionism. Expresionism,. Cubisml Futurism; Abstract, Surreahbm._

.SsiShcnq Ghosh, Balbir S Katt Ved Nayar Mahendra Pandya.‘- Raghav.- :

b



s

SAMPLE QUES’HONS

PAPER——II

¢ versatile painter who is also famous for his architectural

PAPER-«HI (A)

Givq'jithe name of the art CDanBb which started [rom the end of 18th Lentury
r%l today in Indla. Write abcut any one of the art coliegr:-

Or

-'_"Progresswe Movernent was going on in India at the time the progressive
: "',_-'__}‘_movement going in Mumbai was well known. Write on the Progressive Group
- in Mumbai and why was it well known.

2. -W}‘ite m detail about S. B. Palshikar's Portrait Painting as well Creative
-Painting. =

. Or

' In India how mény artist (at least four artist) are using Textiles art for theig

visual expression and write one of the artist in detail. :

bk e _ - H.O.D. Initial




o

ontnhution of post 'Impl essionists Painters to modern art?

.,,__ﬁ;.or. e

de elopment of Al\bau period paintings of the -Mugﬁal
or
g in Intaglio process and write ééch of them
hc:__ graphi pﬁhts. of early twentleth century in lndia and give
t names of Iprint-maker s w1th theh techmque | g B '
. H.OD. Initial
| 19
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